This paper presents the image of Hungarians in the Croatian lands from the 16 th century to the 19 th on the basis of examples from literary (fi ctional) and journalistic (non-fi ction) texts in Latin, Croatian and German. The image was very complex. It varied from an extremely positive perception -in the fi rst centuries of the period under consideration -to clearly expressed negative perceptions and intolerance -that were most prominent during the revolutionary years 1848-1849, and most frequently, one can encounter a combination of positive and negative stereotypes existing in different ratios and with numerous transitional nuances.
It is an ancient and wide-spread phenomenon that specifi c characteristics or even characters are attributed to different societies, nations, or races. In the course of the 19 th century, such understanding was included in a comparative-historical paradigm that prevailed in the humanities. Perceptions of foreign peoples and countries -perceptions of Others -are a research topic in which interests and research methodology of different social sciences and humanities overlap. In the 1960s, imagology emerges (from Latin imago -image, perception, idea; and Greek lógos -speech, word, concept, thought, reason) as a separate discipline of comparative literature whose primary task is to research literary perceptions of foreign countries and peoples (hetero-perceptions) and of one's own country and people (auto-perception). Perceptions of other nations are not objective and complex but are mainly highly subjective and simplifi ed, marked by exaggeration of some characteristics on the one hand and by downplaying or omitting other characteristics on the other.
1 Most often, they are based on certain stereotypes and ingrained views. Stereotypes are imagological constructs, petrifi ed identifi cation points of sorts, which come into being as a result of a (long-lasting) process of shaping ideologies and identities. 2 When researching national perceptions, it is necessary to determine the intertext of a given national perception as a trope, in other words determine its place and function within a text in which it appears, place it in a broader historical context and also take into consideration its pragmatic-functionalist perspective, i.e. research its reception in the target audience and similar. 3 The stereotypical image of Hungarians in the Croatian public and in Croatian literature was shaped under the infl uence of a number of factors: personal contacts and family ties, political, ideological, social, military, economic, cultural, and religious factors in changing combinations and with varying intensity. It was fi rst shaped and disseminated in fi ction, in prose and poetic literature. Different strategies were used in the process of shaping stereotypes about Hungarians in the country of their neighbours across the Drava River: imagination (thinking an idea of Self/Own versus Other/Foreign), totalisation (thinking individual images of Oneself and Others as absolute wholes), these images are then naturalised, they are declared to be the actual essence of a nation and are generalised and are attributed to all members of a nation. Discrimination, or rather denigration or exclusion of Others, is closely connected to generalisation. The ultimate goal of the process of building modern identities is to establish domination of one's Own over Others. 4 Contrasting (juxtaposing auto-perceptions and hetero-perceptions), analogy (determining mutual similarities), inversion (conscious attribution of one's own, mainly negative characteristics to Others) and other procedures are used in the process of building one's own identity in relation to the identity of Other.
The image of Hungarians in the Croatian lands from the 16 th to the 19 th century was hardly ever exclusively positive or negative, it was not black and white, but was most often a combination of positive and negative national perceptions in different ratios and in a wide range, with Hungarophilia and Hungarophobia being its opposite poles. In the 19 th century, the process of shaping national stereotypes was, in addition to the already mentioned factors, also infl uenced by at the time contemporary achievements in natural and social sciences, and the humanities, but most of all by current ideology and practice of politics. One can distinguish two imagological aspects in the Croatian public's perception of the neighbour across the Drava River: the one is an image of a common state -the HungarianCroatian Kingdom, in other words of Hungary; the other is an image of Hungarians as a nation or individuals. More material on the fi rst imagological aspect has been preserved from the early Modern Age. 5 In the 19 th century, voluminous material came into being that enables research of the perception of Hungarians as a nation. In the earlier periods, literature most effectively shaped, preserved and disseminated national stereotypes about Hungarians in the Croatian public, whereas from the beginning of the 19 th century onwards, this function was to a large extent taken over by periodicals, brochures, leafl ets, etc., even though the role of literature is not to be neglected in that period either. This paper will demonstrate how stereotypical perceptions about Hungarians were shaped, what their function was, and what factors they depended on. The basis for this will be examples of Croatian literary texts written in Croatian and Latin, and non-fi ction texts published in the 19 th century Croatian press in Croatian and German.
In 1102, Croatia lost its independence having entered a state union with Hungary. From then on, it became an arena for different political pretentions and divisions, which resulted in the fragmentation of the Croatian ethnic territory. For this reason, it was almost impossible to standardise and unify the language of the people, Croatian, and Latin was therefore the offi cial language of the Croatian Sabor (Diet) all through to 1847 as an aspect of defence against foreign infl uences and at the same time a demonstration of patriotism. Literary works too were more or less written in Latin. 6 In the context of imagology, this fact makes a slightly unusual situation: one speaks of Other in a foreign, but not one's own language. Positive and, very frequently, negative ideas and images of Other were expressed in the language that did not belong either to the one or the other people, or vice-versa it belonged to both. Thus, the Latin language as a supraregional language served as a language of mutual communication and a language of the intellectual elite but it also became an indispensible factor in shaping Croatian national identity.
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Using representative examples of Croatian literature in Latin, this paper will attempt to demonstrate in what way the image of Hungarians changed in dependence of the political circumstances of the time and the status of mutual relations between Croats and Hungarians. Three authors to be discussed represent three periods, the imagological procedures they use writing about Hungarians are diverse and their views on Hungarians vary from positive to slightly negative and to extremely negative and discriminating. The selected writers are Ludovik Crijević th century), Juraj Rattkay (17 th century) and Tit(uš) Brezovački (late 18 th century). They belong to different historical periods and differ from each other with respect to the genre they write in. In this regard, Tuberon and Rattkay are somewhat more similar: both write historiographical prose, the former in the genre of commentarii, and the latter in a specifi c kind of biography -banology, in the genres that were characteristic of the period in which they wrote.
8 Brezovački, on the other hand, wrote poetry -a political occasional réveille, also typical of the period in which it was written. One can assume that they, having selected a customary genre and Latin (in particular in the case of Brezovački), imparted (or at least wanted to impart) to their works -in addition to universal intelligibility and broader spread -a certain dose of objectivity, in particular with respect to the attitudes about Hungarians and Other in general.
The humanist Ludovik Crijević Tuberon (1458 Tuberon ( -1527 
20
Although it may at fi rst sight appear that Rattkay writes against Hungarians and the union with them and that he praises "his" Croats, things are still not as simple as that. As shown by Sándor Bene in his introductory study accompanying the work Memoria, 21 Rattkay approved of the Pannonian-Illyrian state union, which is evident from the following examples: in his speech in honour of the election of Ivan Drašković to the offi ce of Palatine, Rattkay refers to Drašković as the fi fth in a succession who, following the honour of Croatia's Ban (ViceRoy), was elected Palatine and of whom our "entire Illyricum" is proud, since he is "ours most" (the other four being Nicholas Garai/Garay [Miklós Garai/Garay -Nikola Gorjanski], Imre/Emerik Perényi, Toma Nádasdy / Tamás Nádasdy and Emerik Zapolja / Imre Zápolya who are partly of Hungarian origin). 22 The speech also cites an epitaph from the gravestone of Drašković's father which one certainly cannot interpret as Rattkay's "misohungria", i.e Bene) . 24 This position certainly needs to be revisited and redefi ned in the light of more recent interpretations.
A change in the political circumstances in the late 18 th century, characterised by a response of the Croatian and the Hungarian political elites to unconstitutional policy pursued by Joseph II, marked by centralist and Germanising tendencies, ruling by means of patents without convening the Hungarian and the Croatian Diet, and the beginnings of the Hungarian National Movement which looked across the Drava River as well and strove to make the southern neighbour accept the Hungarian language as offi cial -which was in Croatia understood as a Hungarisation tendency -resulted in the introduction of new negative elements in the image of Hungarians in the Croatian public. Since that time, resistance to such tendencies grew more prominent and found response in poetry too, in the genre of political occasional poems. One of the most well-known poems of the genre written in Latin is a poem by Tituš/Tit Brezovački (1757-1805) of July 1790 addressed to Ban Ivan Erdödy (1733-1806), who was in March 1790 appointed Ban of Croatia, Slavonia and Dalmatia by Leopold II and who, in September of the same year, coined in the Croatian Diet the famous catchword: Regnum regno non praescribit leges. The poem is an attack on the Main County Head of Zagreb, Nikola Škrlec Lomnički (who appears in the poem under the recognisable nickname of Scaliger 25 ), and his proposition that Croatia and Hungary should in the future be connected by an inextricable bond in defence against potential future onslaughts of the executive power. Somewhere along these lines, the Croatian Diet proposed and the Hungarian Diet adopted the conclusions LVIII and LXIX of 1791 that the Hungarian Vice-Regency Council should be accepted as a common government for Croatia and Hungary (until the time when Croatia would restore its control over the areas that were at the time under Turkish and Venetian rule) and that Croatia's contribution should be discussed at the Hungarian Diet, however, separately from Hungary's military contribution.
26 Brezovački also 34 . Thus, in Brezovački's opinion, the Habsburgs wanted to carry out Germanisation but Hungarians in their Hungarisation will be even worse. Equally so, the Austrian rule is rated cultured, whereas Hungarians are wild. This is emphasised with a trope stating that Hungarians invoke barbarian centuries with their beards (a symbol of savagery since the ancient times: even Cyclops is trying to become more civilised by cutting off his beard with a sickle in order to seduce beautiful Galatea). Brezovački ends his poem with a couplet, which through its lascivious, humorous, and slightly misogynic statement expresses the utmost contempt for Hungary, but at the same time its readiness not to shrink from anything in order to achieve its aspirations (Hungara, da veniam, ardens quid sit femina, nosti /, Illam dum caro vis spoliare viro).
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The perception of Hungarians in this poem is very negative and is a refl ection of the then topical bilateral political relations between the two peoples separated by the Drava River. Part of the Croatian public, and Brezovački was obviously one of them, did not support close links between Croatia and Hungary at the administrative level, i.e. a new political course charted by the Croatian Diet, and considered such policy to be a treachery of Croatian interests. The subsequent decades would demonstrate that the mentioned conclusions of the Diet had grave political consequences for Croatia, since its position was weakened in the forthcoming confl icts with Hungary riding the wave of an upsurge in national movements in both states.
As this example of a political réveille in Latin shows, the traditional, predominantly positive image of Hungarians in the Croatian public is increasingly gaining negative elements after 1790. This is particularly obvious since the 1820s as a consequence of the strengthening of the Hungarian National Movement and ever stronger pressures exerted on Croats to accept gradually the Hungarian language in public services. In their motto coined by Ljudevit Gaj, members of the Croatian National Revival 36 pointed to the important link with Croatia's neighbour across the Drava River being common constitutionality (Da Bog živi konstituciju ugarsku, Kraljevinu Hrvatsku i narodnost ilirsku!). 37 To them, Hungarians served as a role model for modernising society and economy, promoting one's own language, developing national culture and building national cultural institutions, shaping social programmes, and in many other fi elds. Janko Drašković especially highlighted Hungarians as a role model in a number of areas. 38 In spite of all this, as early as the 1830s, Illyrians started to consciously introduce some negative elements in the perception of Hungarians in the Croatian public. This procedure was a consequence of deteriorating bilateral political relations, and it served to mobilise and homogenise the domestic public around the cultural and political programme of the Croatian National Revival. In the Croatian society of the time, the perception of Magyars as an Asiatic element in European culture was quite common. 41 The Asiatic element as one of the determinants of Hungarian identity can be found in the aforementioned poem by Tituš Brezovački from 1790. Ljudevit Gaj, Ivan Kukuljević Sakcinski and other authors also made references to it, 42 and it was especially frequently exploited in the revolutionary years of 1848-1849. The negative elements in the image of Hungarians were noticeable in different public appearances by members of the Croatian National Revival, in brochures, newspaper articles and in Croatian literature of the Revival period, in particular in budnice (réveilles -popular songs aiming at awakening national feelings) and davorije (patriotic/battle songs), which at times could not be printed due to censorship but were disseminated orally. Emphasis on the negative stereotypes about Hungarians in these poems can be explained by the fact that they had the strongest mobilising potential in the Croatian society of the time where an overwhelming majority of the population was illiterate. [Palm] by the Slovak author Juraj Rohony was printed in Zagreb in 1832, the image of Hungarians in the Croatian public was expanded by a further element of denying the genuineness of the Hungarian language and culture, which were called barbarian. This stereotype would later be used, especially during the time of major escalation in Croatian-Hungarian political relations. In other words, during the Illyrian Movement, the former allies of Croatia's classes in their struggle against Viennese absolutism -Hungarians -were gradually turning into enemies. The way Hungarians were perceived in the Croatian public was, to a large extent, consciously changed by Croatian nationally conscious intellectuals in order to mobilise and homogenise the domestic public and contribute to it accepting the cultural (and political) programme of the Illyrian Movement.
Nevertheless, even at the time of gradual escalation in Croatian-Hungarian political relations in the 1830s and 1840s and, as a result, a deterioration in the perception of Hungarians in the major part of the Croatian public, there was still a sizeable group in Croatia that retained the traditional positive image of Hungarians, and perceived them as brothers in constitution, defenders of the same traditional social values, comrades-in-arms in the century-long armed struggle against Turk conquerors, and collaborators in their common resistance to germanising and absolutist-centralising tendencies of the ruling circles in Vienna. This group of people was called Magyarones, i.e. members and supporters of the CroatianHungarian Party (Horvatsko-vugerska stranka), which was established in 1841. They retained the extremely positive image of Hungarians until the revolution broke out in 1848, when they ceased to exist as an organised political group in Croatia due to the pressure of Croatian policy opposed to the Hungarian revolutionary government. This policy was pursued by members of the National Party headed by Ban Josip Jelačić. 44 The strong aversion to Hungarians, even Hungarophobia, in most of the Croatian active and attentive public 45 culminated during the revolutionary years 1848-1849, when all negative elements in the perception of Hungarians became most severe. In Croatia, the Magyars were accused of having oppressed nonMagyar peoples and having tried to abolish Croatian autonomy, they were rebuked for not choosing means to achieve their ends, for being perfi dious and cunning. In line with the then contemporary accomplishments of social sciences, stereotypes about a clash of civilisations were applied to the relationship between Croats and Hungarians, and mutual differences were highlighted on the basis of a contrast between the West, represented by Croats, and the East, represented by Hungarians. As representatives of Western culture, Croats were considered culturally and biologically dominant vis-à-vis Hungarians, and their right to domination in Hungary was consequently challenged. Luckily, they did not apply extreme interpretations of differences in civilisation and did not use the stereotype of racial inferiority of eastern peoples in relation to western, obviously aware of the fact that the application of this stereotype to the differences in the relationship between Croats and Hungarians was indeed unacceptable. Differentiation by religion as a distinguishing element between Croats and some Hungarians was in the background. However, Magyars were connected with Turks and Mongols, and in this context, savagery, cruelty and similar characteristics were attributed to them. A myth about the Illyrian origin of Croats, which emphasised their indigenousness and belonging to the circle of Western civilisation, was juxtaposed to a myth about the Hunnic origin of Magyars who were called "a Turkish tribe", "barbarians", "Asiatics", "Mongols' fellow tribesmen" and "Oriental arrogance" and "Hunnic aristocratism" were attributed to them. The Croatian/Austrian-Hungarian War of 1848-1849 was accompanied by a propaganda war on both sides. Typical of it was its black-and-white perspective and belittling of the opponent. Thus, there were talks on the Croatian side that Hungarian leaders were blinded by the idea of Hungarian linguistic and national supremacy, the Hungarian army was dubbed "Magyar gangs" and there were attempts at discrediting it by alleging that its members had perpetrated war crimes (actual or fi ctional). Cowardice was attributed to them and it was said that they needed alcohol to boost their courage. Such accounts were not consistent though, since there were some positive elements in them too: "Arpadic courage" and concord. Denial of the genuineness and beauty of the Hungarian language and culture reached their peak at that time. 46 All the negative stereotypes about Hungarians are sublimated in the following quotations from the then newly established paper Slavenski Jug [The Slavic South] 
(…) Oni su dakle i dalje nakanili u duhu barbarskih viemenah raditi i gospodariti nad narodi. Pogérdan je onaj jaram Magjarski za Slavene, i veoma škodljiv (…).
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The bloody crushing of the Hungarian Revolution and, in particular, the execution of Hungarian military commanders of Pest and Arad on 6 October 1849 provoked shock, outrage and unanimous condemnation in Croatia, 49 and again some positive elements were introduced into the image of Hungarians -compassion with the defeated opponent.
The absolutist regime of the Habsburg Monarchy in the 1850s marked by centralisation, strengthening of bureaucracy, imposition of the German language, tightened police controls, absolute restriction of civic and political rights and freedoms, and the impossibility of the opposition to act publicly weighed heavily both on Croats, Hungarians, and other peoples as well. The pressure exerted by Vienna pushed into the background again disagreements between the two peoples separated by the Drava River. The Croatian public sympathised with Hungarians' "passive resistance", Hungarian dances were again performed in Zagreb, Hungarian folk costumes were popular, and there were voices calling for reconciliation with Hungarians for the sake of protection of common interests. 50 The path to reconciliation was not easy. In proportion to the ups and downs in the process of improving mutual relations, there was also a gradual process of introducing positive elements in the perception of Hungarians in the Croatian public.
The Croatian-Hungarian Settlement of 1868 was a new important milestone in Croatian-Hungarian relations. The major part of the Croatian political elite strongly condemned it while a minor part supported it. In line with their political views and attitude to the Settlement, the major part of the Croatian public, except the Unionists, perceived Hungarian political (and economic, social, cultural) infl uence as, more or less, hegemonic. From then until the dissolution of the Habsburg Monarchy, the perception of Hungarians in Croatia was very complex with a broad range of elements -from a very negative image in the oppositionally minded press and public opinion in Croatia, to partly or predominantly positive in the Unionist and, from the early 1880s, in pro-regime circles -and was under the strong infl uence of the political parties' propaganda and press. 51 The Hungarian-Croatian political and economic relations in the second half of the 19 th century had a substantial infl uence on the image of Hungarians in Croatian literature of the time as well, which was predominantly negative but complex.
There were some cases where poor mutual relations of the time were projected to the remote past when Croats and Hungarians had struggled in concert against their common enemies and when the image of Hungarians in Croatian literature had been predominantly or exclusively positive. Some extreme examples of the procedure occurred at the turn of the 19 th into the 20 th century when even the heroic defence of Szigetvár under the leadership of Nikola Šubić Zrinski [Zrínyi Miklós] was used, in literary interpretation, to express anti-Hungarian sentiments (Osman Beg Štafi ć in the epic poem Vjerne sluge [Loyal Servants] and Higin Dragošić in the play Siget [Szigetvár] ). 53 A gallery of predominantly negative Hungarian characters was opened by August Šenoa in his historical novels. Foreigners -Hungarians and Germans -and their local assistants were the source of all evil in his novels Diogenes (1878) and Kletva [Curse] (1880). In his novel Seljačka buna [The Peasant Revolt] (1877), the main negative character was a haughty and rapacious Hungarian nobleman Franjo Tahi who cruelly exploited his serfs and became a negative symbol of Hungarian domination over Croats in the second half of the 19 th century, since there is no doubt that the account of his conduct towards serfs was supposed to associate readers with the status in the Croatian-Hungarian relations of the time. 54 In the novel The Peasant Revolt, the image of Hungarian soldiers was negative as well, and they were depicted in an even worse light in the novel Kraljica Lepa [Queen Lepa] (1902) by Eugen Kumičić. In that novel, the Hungarian kings Ladislaus and Coloman were depicted as incapable army leaders: Ladislaus was a coward and incapable, and Coloman managed to defeat the Croatian army led by Petar Svačić with the assistance of Croatian traitors. The Croatian king Zvonimir was represented as a servant of Hungarians and his own wife (a sister to the Hungarian King) since he was prepared to sacrifi ce Croatia's independence. This hides implicit criticism of the writer's contemporaries, Unionists, who were prepared to make concessions to Hungarians at the detriment of Croatian interests. Here, Eugen Kumičić's political views become prominent, Kumičić being a member of the Croatian Party of Rights. Queen Lepa was depicted as a femme fatale who did not shrink from anything striving to achieve her goals. In Kumičić's another novel Olga i Lina [Olga and Lina] (1881), the chief characters were Hungarian women -femmes fatales of questionable morals. Such Hungarian female characters appeared in the works by Ksaver Šandor Gjalski and Antun Gustav Matoš. In the novel Melita by Josip Eugen Tomić, Hungarian characters were depicted in a less negative light and more neutral, and the major female character -a Croatian Melita -was a prototype of a femme fatale guided by her pleasures. 55 Hungarians were presented in a satirical tone in the writings of Ante Starčević, member of the Croatian Party of Rights, in the humorous-satirical paper Zvekan [Simpleton] The stereotypical image of Hungarians as oppressors, arrogant masters, suppressors of Croatia's independence prevailed in Croatian poetry of the second half of the 19 th century, which condemned their domination. In this context, assistance was sought in a symbolic way from Ban Josip Jelačić, who became a symbol of the struggle for Croatia's rights against Hungarian onslaughts. Such atmosphere prevailed in the poems by Ognjeslav Utješenović Ostrožinski, Petar Preradović, Ivan Trnski and other authors. Poetic work by Silvije Strahimir Kranjčević represents an exception in this respect, since he disregarded everyday political turmoil and confl icts. 57 Antun Gustav Matoš was very critical of Hungarians in his journalist writing and poems on national themes due to many violations of Croatia's rights by the Hungarian side. The image of the neighbour across the Drava River was extremely sinister, and his symbolism was plain and recognisable. Matoš depicted economic misery of Croatia and blamed for it Hungarians and other foreigners (Germans and Jews), who were economically exploiting Croatia, with massive Croatian emigration being a consequence. In his pamphlet Mađarska kultura [Hungarian Culture] (1904) , he painted an ex-tremely negative image of Hungarian culture, even though he did not know it nor desired to know it. 58 In the second half of the 19 th century, a negative perception of Hungarians prevailed in the entire Croatian literature. A more differentiated image of Hungarians was introduced to Croatian literature by Miroslav Krleža's works at the time of Croatian Literary Modernism at the beginning of the new century. Krleža, unlike Matoš, was very knowledgeable about Hungarian culture and held it in high esteem.
The image of Hungarians in the Croatian lands from the 16 th to the 19 th century was complex, made up of different positive and negative elements in different ratios. While it was mainly positive in the earlier centuries, allowing its characterisation even as Hungarophilia, in the mid part of the 19 th century, Hungarophobia was present in most of Croatia's public, featuring most prominently during the revolutionary turmoil in the Habsburg Monarchy. Apart from strong personal and family ties between Croatian and Hungarian nobility (to a lesser extent in the middle class), Hungarophilia in Croatia was conditioned by common political, economic, and social interests. Many Croatian intellectuals, being unable to make a distinguished career in politics, church, literature, or science in their homeland, left the country crossing the Drava River and were active at the courts of Hungarian kings and noblemen. Through their positive attitude to Hungarians, they showed their allegiance and loyalty to their "employers" or Maecenas. Furthermore, Hungarians were allies in the struggle against Turks and in the resistance to the Habsburg centralism and absolutism, which also had an impact on their positive perception in Croatia. A predominantly negative image of Hungarians in the Croatian public in the second half of the 19 th century, which was primarily a refl ection of the political and economic relations of the time and dissatisfaction of the major part of the Croatian intellectual and political elite with frequent violations of Croatia's rights by the ruling circles in Hungary, was improved by some positive elements, but it would never again approximate the predominantly positive image of the earlier periods.
Summary
This paper presents the perception of Hungarians in the Croatian lands from the 16 th to the 19 th century based on selected examples from literary (fi ctional) and journalistic (non-fi ction) texts in the Latin, Croatian and German languages. The perception ranged between Hungarophilia -in the fi rst centuries of the period under consideration -and Hungarophobia -most prominent in the mid-19 th century -and was most frequently a combination of positive and negative stereotypes existing in different ratios. Material from the earlier centuries represents an image of the common state -the Hungarian-Croatian Kingdom, whereas material from the 19 th century allows research in the perception of Hungarians as a people. In the earlier periods, literature most effectively shaped, preserved and disseminated national stereotypes in Croatia, whereas from the beginning of the 19 th century on, this function was to a large extent taken over by periodicals, brochures, leafl ets, etc.
The highly positive image of Hungarians in Croatia in the earlier period was linked with, on the one hand, personal and family ties, and on the other with common political, economic and social interests of the two peoples. From the early 19 th century onwards, negative perceptions were introduced into the image, and an outspoken aversion to Hungarians culminated in the revolutionary years 1848-1849, when all the negative elements in the perception of Hungarians culminated. Hungarians were at the time perceived as oppressors of Croats in the national sense, as assimilators, as Asiatic element in European culture. The Hungarian language, one of the more important elements in the process of building national identity, was perceived as barbarian and unintelligible. A good image of Hungarians in Croatia was restored following the crushing of the Hungarian Revolution, but never to the extent of the earlier periods. , ibid., 169-185, ["Imagology: History and Method", in Imagology. The Cultural Construction and Literary Representation of National Characters. A Critical Survey, ed. by Manfred Beller and Joep Leersen (Amsterdam, 2007, Rodopi) (Zagreb, 2006, FF press) 29-45, esp. 30. 3 Joep Leerssen, "Imagologija: povijest i metoda", 179-180. This author differentiates between two types of statements about nations: factual-report type and stereotyping statements about nations. The latter are characterised by pointing out typical distinguishing characteristics of some nation and are object of imagological research. More on that see in Joep Leerssen, "Retorika nacionalnog karaktera: programatski pregled", Davor Dukić, "Predgovor: O imagologiji", [17] [18] Dubravka Oraić Tolić uses examples to explain these strategies of shaping stereotypes and modern identities in her paper "Hrvatski kulturni stereotipi. Diseminacije nacije", 31-34. Cf. L.C. Tuberon, Commentarii, 70: "of bright mind and ready to adapt to the moment, especially when they are depressed by misery".
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Ibid., 165: "... and by themselves were in hostility with the Turks, and in addition to it dedicated Christians". 12 Ibid., 11: "Therefore, the neighbouring peoples, especially Czechs and Poles, hate Hungarians as invadors of foreign lands". 13 Ibid., 21: "Hungarians, like most mortals, crave for money". 14 Ibid., 33-34: "You have, thus, to get to know Hungarian nature, and observe well their temperament, for which it is rightly said that it has something wolfi sh in itself. One should have command over them so that they may respect you, loving you and fearing you at the same time, and holding you worthy of admiration. /.../ This people that still smack of Scythian barbarism has not yet discarded their innate savagery. Therefore, they despise all human qualities but force, wealth and other material goods and believe that nobody should be respected whose majesty cannot do any harm. Indeed, they do not so much admire those who treat them benevolently, as those who do not allow them to do them injustice. That wild savagery can be broken with force, but it will hardly ever soften with gentleness". 15 Ibid., 100: "since they did not come under Hungarian rule under armed coercion, but that happened by law of kinship". 16 Ibid., 100: "Croats and Hungarians are constantly quarelling over courage...".
17
Ibid., 160: "That very cruel people consider just Hungarians, Croats, and Moldavians their equals in courage".
18
The Latin text was put on the Internet within an electronic collection of texts by Croatian writers in Latin entitled Croatiae auctores Latini (CroALa) 1729 -1799 , vol. 3, ed. E. Pusić et al. (Zagreb, 2001 Tituš Brezovački, Dalmatiae, Croatiae et Slavoniae trium sororum recursus vss 13-16; "(The godless lot is about) to obliterate the Croatian name and people! There will be no more Slavonian or Dalmatian, but (this godless lot) wants to change both the people and the language into Scythian, and wild customs into laws". 30 Ibid., vss 21-22: "Believe, there are no people in the world more fi erce than the Huns; one prefers even the Teutons". 31 Ibid., vss 29-30: "Moreover, (their) language is barbarian and everybody despises it except perhaps Lapps, inhabitants of the North Pole". 32 Ibid., vss 31-32: "Rightly so, since there is no alphabet in the world that could correctly write down Hungarian words". 33 Ibid., vss 33-34: ""Teuton was horrible when he ordered you to speak a foreign language; how much more horrible will Hungarian be?". 34 Ibid., vss 35-36: "That (sc. German) is cultured and is further becoming more civilised, and this (sc. Hungarian) is invoking barbarian centuries with his beard". 35 Ibid., vss 93-94: "You know, pardon me, how hot a Hungarian is, when you want to seize her dear husband".
36
There is an extensive body of literature on the Croatian National Revival. Here are references to some of the most important works: Jaroslav Šidak et al., Hrvatski narodni preporod -ilirski pokret [Croatian National Revival -Illyrian Movement] The poem was printed in Hrvatski narodni preporod [Croatian National Revival] , vol. I., ed. Jakša Ravlić (Zagreb, 1965) , 245-250. "There, the Danube springs into the air with its waterfalls, it wants to cover the Sava with mud; the catfi sh struttingly moves its moustache, it takes a look at the small fi sh in the Sava, (...) Oh Croats, do you want to forget your own language, do you want to become another nation?" 40 "And indeed, if we do not want to delude ourselves, then we have to admit that Magyars, at the Diet and with their hostile superiority, aim at abolishing all of our ancestral customs, and legally acquired rights and privileges, which we strove to enforce and safeguard through the centuries, at destroying our kingdom that is much more ancient than Hungary, and at leaving just an empty name of it, at leaving the inhabitants of this country with a stronger feeling of the ruin of their rights, a feeling of shame and their depression. In Hungarian literature of the period of Romanticism, one can notice an awareness of a different nature of Magyars who trace their origin to Asia and do not speak an Indo-European language. There is also awareness of the isolated position of the Hungarian state and nation resembling an island in the sea of other nations. Csaba Gy. Kiss, "Dodaci uz nacionalnu zemljopisnu simboliku (primjeri iz mađarskog i hrvatskog romantičarskog pjesništva" [Additions to National Geographic Symbolism (Examples from Hungarian and Croatian romantic poetry], in Hrvatsko-mađarski odnosi 1102 .-1918 . Zbornik radova, [Croatian-Hungarian Relations 1102 -1918 
